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iiair over the curs, of &rlsa fioxvcts sticking ro the er.irs and touching the temples.
;nd of the thread of the stalk of lotus reposed between the breasts1. It is other-
wise proposed to till the background of thib picture \vith kadamba trees of the
hermitage-. Another reference is made ro a portrait ir \vhich .Sakuntpla is por-
trayed standing \vith her hand holding a red lotus and -\varding with it the attack
of a bee off her lips'5.

Group ^tiinting

Like portrait painting, group painting had also reached a high stage. \\ c
read of three persons4 painted in a group in which all the individual figures are
commended for their excellent finish5. Sakuntsla stands in a group portrait,
her hair knots getting loosened and the flowers stuck in the hair falling, and
drops of perspiration decorating her face. She is portrayed slightly tired under
a mango tree full of new leaves, and by her side are seen her friend's6. Another
similar group portrayed Malavika7 close to the queen surrounded by her
attendants8.

Kalidasa refers, besides the above, to landscapes representing masterly skill
in its planning and imagination. The following is the theoretical sketch of a
picture proposed to be finished: "The river Malini is to be drawn with pairs
of swans resting on its sandy banks; and on both sides of it are to be painted the
sacred adjoining hills of the Himalayas, with deer reclining on them; and under
a tree, displaying bark garments suspended from its branches, I desire to repre-
sent a doe rubbing het left eye on the horn of a black antelope9." Here is a re-
markable sketch from which a perfect landscape can be finished which will very
well show to what an extent the art of painting had advanced. Another allu-
sion reflects on a possible landscape in which the evening is depicted with the
sky filled with an endless concourse of clouds of several colours as an effect of
the touch of the brush10.

Materials for   'Pahiting

Let us now turn to the technique of the art of painting. Kalidasa
mentions the following articles needed in painting of picture: salakd^^ vartika^^ or

is.
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